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I am sitting in a beautiful square in Trini-
dad, Cuba, a stunning little town nestled 
between some verdant green mountains, 
tobacco fields and the sea. I arrived yes-
terday and am loving photographing the 
wonderful tropical light here; this town 
that feels like itôs been frozen in time. 
 
There is a small dog near me chewing on 
a very large bone, and about 100 roosters 
are crowing. The winds are gently sweep-
ing through the square, and I am sitting 
with my face to the sun. This is an amaz-
ing adventure. Now - tropical paradises 
aside - I have a really cool, simple idea to 
help your photography today. 
 
I like giving you ideas that are really sim-
ple, so when you are out in the thick of it, 
camera in hand, you have something to 
pull out of your toolbox that is both easy 
to remember and to put into practice. Itôs 
important with any form of learning that 
you practice what you learn - otherwise 
youôll forget it! Which is an added incen-
tive for me to give you simple tools and 
ideas to help you.  
 
Plus - all the best people loved simplicity 
(Steve Jobs, Leonardo da Vinci) If it was 
good enough for themé then itôs cer-
tainly good enough for us!  
 
The greatest ideas are the simplest.                     
         William Golding 
 
This idea is based on the magical number 
of three. Iôve already given you another 
technique for composing with three ele-
ments, this is another three-themed idea.  
 
A few years ago I came across this piece 
of advice from the late writer Victoria 
Coren, and it really struck me as not just 
a great piece of advice for writers, but 
also photographers too. I often talk about 
it on my workshops, so you might already 
heard me mention it. 
 
Victoria Coren wrote about advice she 
had received from her father, the late 
writer Alan Coren:  

Donôt write the first thought that comes 
into your head, because that is what eve-
ryone will write. And donôt write the sec-
ond thought that comes into your head, 
because that is what the clever people 
will write. When you hit on a third 
thought, pick up the pen. That one is just 
yours.  
 
So clearly for us photographers - I am 
translating it into shoot the third thing. 
This is a great way for you to get beyond 
the obvious shot, the one that everyone 
else is taking. Itôs also great to get beyond 
the not so obvious shot, but still pretty 
common - that all the clever people are 
taking. Shooting the third thing - and this 
comes in many forms which I will ex-
plore in this article - that should be just 
yours. 
 
This is super relevant to me because I am 
usually shooting places and subjects that 
are highly familiar, highly photographed. 
I am always looking to shoot my subjects 
in ways that are interesting and unique to 
me. I donôt want my Paris to look like 
anyone else's Paris.  
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For me this is a super simple way to remember to not just 
shoot, but to pause, look and then compose. Anything that 
helps you pause and think through the shot before you take it is 
massively beneficial in my book (unless of course itôs one of 
those urgent amazing moments you have to capture, but you do 
still want to try and get the best composition, pausing is always 
relevant). 
 
So how can we bring this piece of advice - of shooting the third 
thing - into a practical situation?   

Use this idea when it comes to positioning and finding the 
best angle. This is a subject that comes up all of the time in my 
workshops. People find a great subject but most people are not 
exploring the scene enough to find the perfect angle for their 
subject. Itôs one of the top three challenges most photographers 
face, I would say. 

You can think about this in terms of - I like the scene, letôs 
shoot it from at least three different angles. 

Use this when approaching a monument, a statue of a very 
static but not very interesting subject. I like the óshoot the 
third thingô as an approach for shooting any famous building, 
monument or statue. This is the Galati Tower (below) a very 
important and historical building in Istanbul. But itôs just a tall 
thin tower. Not super-interesting to shoot. So I have looked 
around, thought how I could capture it in a way that is interest-
ing and not just shoot it straight on (which most people do), 
and I came up with this, framed by this cool looking street.  

 

 

 

 

 

 

 

 

 

 

 

 

I did the same thing with this column - and Iôve shot a lot of 
columns and statues this way - by adding another element, 
whether that is some kind of framing or beautiful light.   
  

Cities at Dawn           Contôd . . .  

A shot I took in Venice when I was looking around, digging a 
bit deeper, and not going for the first thing that caught my 
eye.   What I was thinking about was - donôt just do the obvi-
ous vision of Venice - pretty, grand, breathtaking. Or my sec-
ond thought was decay and beauty, but then I thought there 
must be something else.  
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